From Professor Rosemarie K. Bank – Kent State University

18 January 2000

To Whom It May Concern:

It is a pleasure to write on behalf of Christopher Niess, who began the Master of Fine Arts program in the School of Theatre and Dance at Kent State University in 1997 and will complete it this year. I have taught Chris both as an undergraduate and a graduate student, supervised his work record and reviewed his teaching as Graduate Coordinator, seen his performance work, and worked extracurricularly with him.  He is an outstanding student, superb teacher, a skilled performer, a reliable and civil colleague, and a personable and decent human being.

This might seem praise enough, but I want to emphasize that this candidate is really extraordinary. He has taught and assisted the full gamut of our acting, voice, and movement courses at the undergraduate level (except those his graduate peers might be jointly taking) and he has taught upper division courses in dance as well.  Evaluations of his teaching, by students and by faculty supervisors, have unanimously rated it outstanding.  Mr. Niess’s mastery of acting, and markedly of movement and dance, is far beyond both the merely competent and the ordinary, as witnessed by the fact that our M.F.A. students in Acting as a rule teach Art of the Theatre and the Art of Acting.  Period.

While our School had many reasons to be grateful to Mr. Niess for the skills he brought to our program and has developed since joining it, as a theatre historian and a scholar, I want to emphasize three additional things about him.  The first is that he would make a first-rate researcher if his professional inclinations took him that way.  He respects intellectual work and the people who do it (in all the areas of theatre), researches thoroughly, and writes well.  In his acting and teaching of acting, these interests and skills are productive of rich, culturally and historically grounded practice.  I fully expect he will write up the movement technique he and Kathleen Golde are developing (the second thing I want to add about him), which utilizes the body as an entrance to text, character, and voice.  Last summer, he and Ms. Golde introduced this technique at a well-attended and widely praised workshop at the ATHE annual conference.  It is a stunning innovation and a richly promising new direction for actor training—-but let Mr. Niess explain it and the team demonstrate it to you. My point is that Chris’s work is already at the point where he is offering workshops to the members of respected educational organizations like ATME, not just taking workshops offered by others, and what he and Ms. Golde have to offer is something really extraordinary.

Finally, in recommending Christopher Niess to you I recommend a person who is one hundred percent about the work, not about personalities, excuses, or his own ego.  This gives his creative work and teaching a particular focus, concentration, scope, and groundedness, characteristics of his performance as a student as well.  I would be delighted to have Christopher Niess as a colleague.  His hard work, energy, creativity, humor, and dedication would be an inspiration to anyone.

 

Sincerely,

Dr. Rosemarie K. Bank
Professor of Theatre
Coordinator of Graduate Studies

Kent State University
